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ACT_ONE
EXT. SKY [N GHT]

Shot of the sky... the various nebul ae and pl anet bodi es
stand out in sharp, sparkling relief. As the CAVERA begins
a SLOW PAN across the Heavens --

NARRATOR S VO CE (O S.)
There is a fifth di nensi on beyond t hat
which is known to man. It is a dinension as
vast as space and tineless as infinity. It
is the mddl e ground between Iight and
shadow -- between science and superstition
and it lies between the pit of man's fears
and the summt of his know edge. This is
t he di mension of imagination. It is an area
which we call The Twilight Zone.

The CAMERA has begun to PAN DOM until it passes the
hori zon and is flush on the OPEN NG SHOT.

W are now | ooking at an enpty patch of desert, an arid,
dul | nondescript piece of land, its nonotony broken only by
an occasi onal scrubby, dying cactus, and a few sand dunes
that shift nervously and sporadically in a wind that
provides the only notion and the only sound to an ot herw se
stagnant scene. The CAMERA PANS LEFT very slowy until it
isona--

LONG SHOT A COTTAGE

That sits alone in the desert. This is a ranshackle, two-
roomaffair nmade of corrugated steel, driftwood and ot her
nondescript material. Al ongside is a beat-up vintage 1930's
sedan. Beyond and behind this is a tiny tool shed that
houses a snmall generator. Alinp wire extends fromthe shed
to the shack

NARRATOR S VA CE
(over the pan)

Wtness, if you will, a dungeon, mnade out
of mountains, salt flats, and sand that
stretch to infinity. The dungeon has an
inmate, Janes AL Corry. And this is his
resi dence, a netal shack

( MORE)



NARRATOR S VA CE ( CONT' D)
An old touring car that squats in the sun
and goes nowhere -- for there is nowhere to

go.

At this point we see Corry come out of the house. He's
dressed in jeans and a threadbare shirt. He | ooks up toward
the pale sky and the strange, sick, white gl eamof the sun,
shades his eyes, wal ks over toward the car and stops, |ooks
at it, touches it with his hand, then | eans against it and
stares once again toward the horizon.

MEDI UM CLOSE SHOT

Across the car looking at Corry. He's a nan in his early
forties of nedium height, perhaps a little nore nuscul ar
than nost nmen. His face was once a strong face; it is no
longer. There is no will left and no resol ve. Wat we see
on it nowis resignation; a sense of dull, pervading

hopel essness. He rather ainlessly opens the car door and
leaving it open, slides into sit in the driver's seat and
| ook out the front wi ndshield. The CAVERA MOVES ARCUND so
that it's shooting through the front wi ndshield toward him

CLOSE SHOT CORRY

As he gets out of the car and stares across toward the
hori zon.

NARRATOR S VA CE
For the record let it be known that Janes
A Corry is a convicted crimnal placed in
solitary confinenent. Confinenent in this
case stretches as far as the eye can see,
because this particular dungeon is on an
asteroid nine mllion mles fromthe Earth

The CAMERA PANS slowly up toward the sky to where we see a
shot of the earth.

NARRATOR S VA CE
Now wi tness, if you will, a man's m nd and
body shriveling in the sun, a man dyi ng of
| onel i ness.



MED. SHOT CORRY

Corry, shoul ders slunped wal king in a kind of draggy,
ai m ess shuffle, goes back toward the shack and wal ks
i nsi de.

QUr TO
I NT. SHACK FULL SHOT THE ROOM

The inside, like the exterior, is nmakeshift and | ooks
tenporary. The furniture is nade out of packing cases.
There's an aged wind-up Victrola, an icebox. The bed is

di sheveled and dirty. He wal ks over to a small rickety
table, takes out a dog-eared | edger, opens it and rifles

t hrough the pages slowy and rather ainlessly. Then he
takes a pencil, sits down, and starts to wite. The CAMERA
MOVES IN very slowy as he voices aloud that which he is
writing.

CORRY' S VA CE

Entry, fifteenth day, sixth nmonth... the
year four. And all the days and the nonths
and the years the sane.

(a pause. Now he sits as he

wites)
There' |l be a supply ship comng in soon. |
think. They're either due or overdue, and I
hope it's Allenby's ship because he's a
decent man and he brings things for ne.

(he stops witing for a

nonent, | ooks down at the

| edger, then continues to

wite)
Li ke he brought in the parts to that
antique autonobile. | was a year putting

that thing together -- such as it is. A
whol e year putting an old car together.

(a pause)
But thank God for that car and for the
hours it used up and the days and the
weeks. | can look at it out there and I
knowit's real and reality is what | need.
Because what is there left that | can
bel i eve in? The desert and the wi nd? The
sil ence?

( MORE)



CORRY' S VA CE (CONT' D)

O nyself -- can | believe in nyself
anynor e?

(anot her pause)
Disjointed thought... a little crazy... but
maybe 1'I1 becone |ike that car. |nanimate.
Just an itemsitting in the sand -- and
then would | feel |oneliness? Wuld | feel
m sery? | wonder. ..

He slowy lets the pencil drop out of his fingers, |ooks
down at the book. H's eyes close, then he slunps forward
burying his face in his arns, |eaning against the table.

DI SSOLVE TO
EXT. SHACK [ DAY]

Thr ough the wi ndow we can see Corry sleeping, still by the
table. There's the distant roaring sound of engines, a
flash of light that shines against the side of the shack
and enters the window W see Corry start, and rise and
race to the door, flinging it open, peering out over the

| andscape.

QUT TO
EXT. DESERT LONG SHOT A GROUP OF THREE MEN

Dressed in sinple uniforns not unlike pilots of today. The
CAMERA STAYS directly on themas they approach. Into the
frame from behind the canera conmes Corry, who is racing out
to neet them H s fingers clench and unclench at his side.
He takes a few fast stunbling steps toward them then
thinking better of it stops and then, giving in again, runs
t oward t hem agai n.

CLOSE SHOT

As they suddenly neet a few feet fromone another. The head
of the space group stops. This is Allenby, a man in his
fifties. Ho nods a little curtly.

ALLENBY
How are you, Corry?



CORRY
Al right.

There's a silence now Adans, one of the other two
spacenen, | ooks around.

ADANS
Quite a place you got here, Corry.

CORRY
l'mso glad you like it.

ADANB
| didn't say | liked it. I think it stinks.

CORRY
You don't have to live here now, do you?

ADANS
No, but I've got to come back here four
times a year. And that's eight nonths out
of twelve, Corry, away fromearth
Sonetines ny kids don't even recogni ze ne
when | cone hone.

CORRY

(very sinply)
|"msorry.

ADANMS

(with a | ook)
"1l bet you are! But you've got it nade,
don't you. Corry? Makes for sinple living,
doesn't it?

(he bends down and picks up

a handful of sand)
This is Corry's kingdom

(he lets the sand run

t hrough his fingers)
Ri ght here. Six thousand mles north to
south. Four thousand mles east to west --
and all of its just like this!

The CAMERA is on Corry's face now He wets his lips. He
wants to say sonmething wth desperate urgency. Al lenby sees
the | ook, |ooks away a little unconfortably for a noment.



ALLENBY
W' ve only got a fifteen-m nute | ayover,
Corry.

Corry wets his lips and tries to keep the supplication out
of his voi ce.

CORRY
Nobody' s checki ng your schedul e out here.
Wiy don't we have a gane of cards or
sonet hi ng?

ALLENBY

(shakes hi s head)
|'"msorry, Corry. This isn't an arbitrary
decision. If we delay our tine of departure
any nore than fifteen mnutes, that places
us in a different orbital position. W'd
never make it back to earth. W'd have to
stay here at |east fourteen days before
this place was in position again.

CORRY
So, fourteen days? Wiy not have us a ball?
|"ve got sonme beer |'ve saved. W could
pl ay sone cards, tell ne what's going on
back there --

ALLENBY
(wth an enbarrassed | ook at
t he ot hers)
| wish we could Corry, but like | said --
we' ve only got fifteen mnutes..

CORRY

(his voice rising and

getting shaky as if |osing

control)
Vell... well what's a few | ousy days to
you? Coupl e of card ganes.

(he nods toward the others)
How about you guys? You think I'Ill nmurder
you or something over a bad hand?



ALLENBY
(quietly and firmy)
" msorry, Corry.
(he starts to take Corry's
arn

Let's go to the shack --

Corry flings off his arm not in anger, but in desperation.

CORRY
Al right. Two mnutes are gone now. You've
got thirteen mnutes left. | wouldn't want
to foul up your schedule, A lenby. Not for

a. ..
(he | ooks away)

Not for a |lousy gane of cards. Not for a

few bottles of crumy beer

Then he | ooks up slowy, turns to | ock eyes with Al enby.
He seens to catch his breath for a nonent.

CORRY
Al l enby... what about the pardon?

ADANMS

(squinting up toward the

sky, his voice very matter

of fact)
You' re out of luck, Corry. Sentence reads
fifty years and they're not even review ng
cases of hom cide. You've been here four
now. That nakes forty-six to go, so get
confortabl e, dad huh?

He | aughs until his eyes reach Allenby's. Allenby stares at
him then wets his |lips and | ooks away. Adans's |augh dies
out .

TRACK SHOT

As the three nmen head toward the shack. Corry's eyes are
down, staring at the sand where his feet make crunchy
sounds as they sink down over the crust of the top |ayer.
Al | enby, al ongside of himas they wal k, |ooks at him
intermttently.



DI FFERENT ANGLE

As they reach a small knoll. Over their shoul der we see the
shack and car sitting here in nute, ugly loneliness. Corry
stops instinctively to stare at them Allenby touches his
arm conpassi onately with an instinctive gentl eness.

ALLENBY

(quietly)
|'msorry, Corry. Unfortunately, we don't
make the rules. Al we do is deliver your
supplies and pass on information. | told
you last tine there's been a | ot of
pressure back home about this kind of
puni shnment. There are a whole | ot of people
who think it is unnecessarily cruel. Wll
who knows what the next couple of years
w Il bring? They may change their m nds,
alter the law, inprison you on earth |ike
t he ol d days.

CORRY
(turns to stare intently
into the older man's face)

Al l enby, | have to tell you sonethi ng.
Every norning... every norning when | get
up | tell nyself that this is ny |ast day
of sanity. I won't be able to |live another
day of |oneliness. Not another day, and by
noon when | can't keep ny fingers still and

the inside of ny nouth feels Iike gun
powder and burnt copper and deep inside ny
gut I've got an ache that won't go away and
seens to be crawling all over the inside of
ny body, prickling at nme, tearing little
chunks out of ne -- and then | think |I've
got to hold out for another day, just
anot her day.

(then he turns to stare down

at the shack)
But | can't keep doing that day after day
for the next forty-six years. 1'll |ose ny
m nd, Al enby.



ADANMS
You're breakin' ny heart --

Corry whirls around to stare at him H's features contort.
There's an animal -1ike grow that shouts out deep fromhis
throat and suddenly, losing all control he |unges at Adans,
hitting himtw ce, crunching, desperate blows that snash
agai nst Adans's face and propel hi mbackwards to spraw
face- first in the sand. Allenby and the other officer grab
Corry's arms.

ALLENBY
(shout i ng)
Easy, Corry, easy!

Gadually Corry lets his body relax, going the route froma
trenbling, shaking ague to a heavy, tired notionl essness.

MED. CLOSE SHOT ADAMS

As he rises fromthe sand, gingerly touches the bruise on
his face.

ADANMS
| wouldn't worry about going off ny rocker,
Corry. It's already happened. Stir crazy,
they used to call it. Wll, that's what you
are now. Stir crazy.

ALLENBY
(taking a step toward himto
keep hi m back)
Back off, Adans. You and Carstairs go back
and get the supplies. Bring themover to
t he shack

ADANVSB
(bridling)
M. Corry has a broken | eg or sonething?

He points to Corry.

ALLENBY
Go ahead, do as | tell you. And the big
crate with the red tag -- handl e that one

( MORE)



ALLENBY ( CONT' D)
gently.

CARSTAI RS
How about the use of his buggy there? Sone
of the stuff's heavy.

CORRY
(as if shaken out of a dream
softly)
It isn't running today.
ADANMS
(1 aughs)
It isn't running today! What's the natter,
Corry -- use it too nuch, do you?

(to Carstairs)
You know, there's so many places a guy can
go out here. There's the country club over
t he mound there and the seashore over that
way, and the drive-in theater, that's
sonepl ace around here, isn't it, Corry?

ALLENBY
Knock it off, Adans, and go get the stuff.

Adans and Carstairs turn with another | ook toward Corry and
start back across the desert. Allenby takes Corry's arm and
the two nmen wal k toward the shack.

LONG SHOT CORRY AND ALLENBY
As they wal k past the car and the shed and into the shack.
| NT. SHACK FULL SHOT THE ROOM

Corry goes over to sit on the bed to stare nunbly across
the roomat nothing. Alenby crosses over to the icebox,
takes out a jug of water, |ooks around the room and then
over to Corry.

ALLENBY
d asses?



CORRY
(notions)
Paper Cups. On the shelf there.

Al l enby unscrews the jar and sniffs, nmakes a face, then
pours some water into a cup, takes it in a quick gulp.

ALLENBY
W' ve got sone fresh on board. They'll be
bringing it over.

Corry nods nunbly. Allenby pulls up a chair so that he's
sitting directly opposite Corry.

ALLENBY
Brought you sonme nagazi nes, too. Strictly
on ny own.

CORRY
(nods)
Thanks.

ALLENBY
And sone ol d vintage novies. Science-
fiction stuff. You'll get a kick out of it.

CORRY
(nods, | ooks up unsmling)
I"msure | wll.

Al'lenby bites his lip and | ooks at Corry for a long, silent
monent, then he rises and crosses to the w ndow.

ALLENBY
| brought you sonething else, Corry. It
woul d nean ny job if they suspected.
(then he turns toward Corry)
It would be nmy neck if they found out for

sure.
CORRY

Look, Allenby, | don't want gifts now I

don't want tidbits. It nmakes ne feel |ike

an animal in a cage and there's a nice old
| ady out there who wants to throw peanuts
at me.

( MORE)



(CONT' D)
(he suddenly | ashes out and
grabs Al |l enby)
A pardon, Allenby, that's the only gift I
want. I'mnot a nurderer, | killed in self-
defense. A lot of people believe ne and it
happens to be the truth. | killed in self-

def ense --
ALLENBY
(gently takes Corry's hands
off of him
| know, Corry. | know all about it.

(he retraces his steps back

over the chair and sits

down)
| doubt if it'll be much consolation to
you, but it's not easy handling this kind
of assignnent. Stopping here four tines a
year and having to | ook at a nman's agony.

CORRY
You're quite right. That's precious little
consol ati on.

There's a long, long silence. Allenby rises.

ALLENBY
Wll, | can't bring you freedom Corry. Al
| can do... all | can dois to try to bring
you things to hel p keep your sanity.
(a pause)
Sonet hi ng. .. anything so you can fight
| onel i ness.

He | ooks across the room and out the w ndow.
LONG SHOT THROUGH THE W NDOW

Adans and Carstairs are both lugging a small netal cart

| oaded down with crates and supplies. They enter the area

of the shack to bring the cart up close to the front door.

The two of themtake a heavy crate off the top of the pile,
aredtag fluttering fromone end. They lay it down in the
sand.



CARSTAI RS
(calls)
You want this big crate opened up, Captain?

MED. CLOSE SHOT ALLENBY

ALLENBY
(calls out)
Not yet. Stay out there. 1'Il be right out.

TWD SHOT CORRY AND ALLENBY

CORRY
"1l bite, Captain. Wiat's the present?
(he 1l ooks briefly through
t he wi ndow)
What is it?

He rises, goes over to the window to stare out at the |ong,
rect angul ar box.

MED. LONG SHOT THROUGH THE W NDOW
O the box as it lies in the sand.
MED. CLOSE SHOT CORRY

As he turns back toward the room

CORRY
If it's a twenty-year supply of puzzles,
I'I'l have to decline with thanks. | don't
need any puzzles, Allenby. If | want to try
to probe any nysteries -- | can look in the

mrror and try to figure out ny own.

ALLENBY
(crosses over to the door,
opens it, turns back to

Corry)
W' ve got to go now We'Ill be back in three
nont hs.
(a pause)
Are you listening to ne, Corry? This is
i mportant.

Corry stares at him



ALLENBY
When you open up the crate there's nothing

you need do. The... item has been vacuum
packed. It needs no activator of any kind.
The air will do that. There'll be a bookl et
i nside, too, that can answer any of your
guesti ons.

CORRY
You' re nysterious as hell.

ALLENBY
| don't nean to be. It's just like I told
you, though -- I'mrisking a lot to have

brought this here.

(he points to the door)
They don't know what it is | brought. 1'd
appreciate your waiting until we get out of
si ght.

CORRY
(unenotional |l y)
Al right. Have a good trip back... Gve ny
regards to...
(he wets his |ips)
...to Broadway. And every place else while
you're at it.

ALLENBY
Sure, Corry. I'll see you.

He goes out the door, notions to the other two nen. They
start to follow him

QJr 1O
MED. CLOSE SHOT CORRY
Standi ng at the door.
CORRY
Al | enby!
CUT TO

REVERSE ANGLE ALLENBY AND THE OTHER TWDO CORRY' S P. QO V.

The three nmen pause to | ook toward the shack. In the



foreground in front of themwe see the long crate |lying al
by itself in the sand.

QUT TO
MED. CLOSE SHOT CORRY

He wal ks down the step and stands near the box, points to
it.

CORRY
| don't nmuch care what it is. For the
t hought, Allenby, for the... for the
decency of it... | thank you.

MED. SHOT ALLENBY

ALLENBY
You' re quite wel cone, Corry.

He turns and the other two follow him
LONG ANGLE SHOT

Looki ng down at themas they slowy tranp across the sand
and di sappear over the |ine of dunes.

MED. CLOSE SHOT CORRY

He wat ches them go, shading his eyes again at the sun, then
very slowy he | ooks down at the box. He stares at it for a
| ong nonent, then he kneels down to feel its sides and
finally finds the two rel ease catches. Hs hands go out to
touch them simul taneously. He pushes them and very slowy
the top of the box opens.

TI GHT CLOSE ANGLE SHOT

Looking up as frominside the box toward Corry's face as he
stares into it. Hs eyes suddenly wi den with astoni shnent.

CUT ABRUPTLY TO
MED. CLOSE SHOT | NSERT SECTI ON OF A SPACE CRAFT

What we are seeing is just part of a hatch and a neta
| adder. Carstairs is just clanbering up themto di sappear
inside this ship. Adans starts to follow him He pauses



hal fway up to ook toward Al lenby, who in turn is staring
off into the distance.

ADANMS
Captain -- just man to man, huh?
ALLENBY
What ?
ADANMS
What did you bring hinf Wiat was in the
box?

MED. CLOSE SHOT ALLENBY
As he slowy scratches the beard stubble of
his square jaw.

ALLENBY
(very softly as if to no one
in particular)
|'mnot sure really. Maybe just an illusion
-- or maybe sal vati on.

Then he turns, notions Adans up the | adder, and then
foll ows himup.

Dl SSALVE TO
EXT. THE SHACK

The top of the box has been opened and as the CAVERA PANS
over it toward the shack we see that it is enpty. The
CAMERA continues to PAN over to the shack.

DI SSOLVE THROUGH TO
I NT. SHACK

Corry stands at the far end of the roomstaring off beyond
the canera. He has a book in his hand which he suddenly
seens to remenber. He | ooks down at it, stares at the cover
for a long nonent, then opens it with both his hands. He
studies it perplexed for a |ong nonent; then he | ooks up
agai n. Then he | ooks down at the book again and slowy he
reads al oud.



CORRY
You are now the proud owner of a robot
built in the formof a woman. To all intent
and purpose this creature is a wonan.
Physi ol ogi cal |y and psychol ogically she is
a human being with a set of enptions, a
menory track, the ability to reason, to
t hink, and to speak. She is beyond ill ness
and under normal circunstances shoul d have
alife span simlar to that of a conparable
human being. Her nane is Alicia.

Very slowy Corry's head rises. SLONPAN SHOT ACRCSS t he
roomto a shot of Alicia who sits in a chair |ooking back
at him Wile she | ooks human, there is sonething too

i mobil e, too enotionless about her features. There is a
deadness to the eyes when they | ook back at him show ng
nei ther resignation nor interest and only bare awareness.
She's dressed in a sinple |oose, flow ng garnent that

nei ther adds to nor detracts fromher femninity. Corry
takes a few hesitant steps toward her, his eyes wide, a
fright working its way out. H's nouth noves but nothing
cones.

CLOSE SHOI THE A RL

ALIC A
That's nmy name -- Alicia. Wat's yours?

CLCSE SHOT CORRY

He stops dead in his tracks and suddenly he | ooks
horrified, sick with distaste. He shakes his head from side
to side and backs away.

CORRY
(in a very |low voice)
Get out of here.
(now a shout)
Get out of here! I don't want any machine
in here! Go on, get out of here!

Wth an effort he grabs the girl and propels her out the
door and slans it behind her. Then he | eans against the
door, eyes closed, breathing heavily and gradually his
conposure cones back. He takes a few steps back toward the
center of the room In the process he | ooks toward the



wi ndow.
LONG SHOT THROUGH THE W NDOW
The girl stands there in the yard staring at him

FADE TO BLACK:

END _ACT ONE



ACT TWO
FADE ON:
EXT. DESERT CORRY' S SHACK I N FOREGROUND
I NT. SHACK

Corry is in the process of putting up a shelf. He stands on
a smal |l al um num | adder, pounding with hanmer and nails.
The sweat pours down his face. He tests the shelf, then
gets down off the | adder, picks up a towel and w pes his
face, suddenly | ooks down at his feet.

CLOSE SHOT BUCKET OF WATER
CAMERA PULLS BACK for shot of Alicia standing there.

CORRY
Vel | ?

ALI C A

| brought you sone water. Wiere shall | put
it?

CORRY
Just leave it there and get out.

ALIC A
It will get warmjust sitting there.

CORRY
(takes a glass, dips it in
t he wat er)
You' d know, huh?

He takes a dri nk.

ALI C A
| can feel thirst.

Corry wpes his nmouth with the back of his hand and | ooks
at her intensely.

CLOSE SHOT CORRY

As he stares at her. The sane | ook of abhorrence as if
clinically exam ning sonme foreign object.



CLCSE SHOT THE G RL
Her eyes go down and she turns away.
TWD SHOT

CORRY
What el se can you feel ?

ALI C A
| don't understand --

CORRY
| suppose you can feel heat and col d? How
about pai n? Can you feel pain?

ALIC A
(nods softly)
That t oo.

Corry takes a step over toward her, |ooking down at her.

CORRY
How? How can you? You're a nachine, aren't
you?

ALI C A
(whi speri ng)
Yes.

CORRY

O course you are. So why didn't they build
you to |l ook Iike a machine? Wiy aren't you
made out of netal with nuts and bolts
sticking out of you? Wth wires and
el ectrodes and things |ike that?

(his face contorts now and

his voice rises)
Way do they turn you into a lie? Wiy do
t hey cover you with what | ooks |ike flesh?
Wiy do they give you a face? A face that if
| 1ook at |ong enough nakes ne think..
makes ne believe that. ..

H s hands grab her shoul ders and go up past her neck to cup
her face in a hard, painful grasp. Alicia closes her eyes
agai nst the pain.



ALIC A
Corry --

He rel eases her, strides past her and out the door.
CUT TGO
EXT. THE SHACK

Corry stands hal fway to the car, his back to the shack.

CORRY
You nock ne, you know that? Wen you | ook
at me. When you talk to me -- |'m being
nocked.

ALI CI A
" msorry.

(then she slowy reaches up
feels of her neck and
shoul der s)

You hurt ne, Corry.

CORRY

(turns to her, wal ks over

very cl ose to her)
Hurt you? How could | hurt you?

(he grabs her again)
This isn't flesh. There aren't any nerves
under there. There aren't any tendons or
nmuscl es.

He suddenly pushes her bodily away.
QJr 1O
FLASH SHOT
As she sprawls head first into the sand.
TWO SHOT

Then in the sane fury that knows neither |ogic nor
under st andi ng, he searches wildly around and then picks up
a shovel. He holds it by the handl e and brandi shes it up
hi gh. He shouts at her.



CORRY

You know what you are? You're |like that
br oken-down heap |I've got sitting in the
yard. You're a hunk of netal with arns and
| egs instead of wheels. But that heap
doesn't nock me like you do. It doesn't
| ook at me with nake-believe eyes and tal k
to me with a nake-believe voi ce.

(he takes a step toward her,

now t he shovel up high)
Vel listen you... listen machine, |'msick
at bei ng nocked by a ghost. By a nenory of
wonen. And that's all you are. You're a
remnder to ne that I'"mso lonely |I'm about
to lose ny m nd.

And now his face is conpletely contorted, wld-eyed. He
rai ses the shovel and is about to bring it down on her.

ANGLE SHOT LOOKI NG DOMN AT HER

She | ooks up at himand then her eyes close and tears
appear. Then when she opens her eyes again we | ook at her
as froma new and fresh perspective. The face is no | onger
i nani mate, no longer immbile. It now has depth, enotion.
It is filled with the nuances and nysteries of the wonan
and there is a beauty now that shines out.

REVERSE ANGLE LOOKI NG UP AT CORRY

As he reacts. He hesitates and then lets the shovel drop

out of his hand onto the sand. Very, very slowy he kneels
down to crouch very close to her. H's hand reaches out and
touches the tears on her face and now his voice is gentle.

CORRY
You can cry too, can't you?
ALI C A
(nods)
Wth reason. And | can feel |oneliness,

t 00.

Corry takes her armand hel ps her to her feet, then stands
very close to her, |ooking down at her face.



CORRY

W'l go back inside now W'l| eat our
di nner.

ALIC A
Al right.

She starts to wal k on ahead of him

CORRY
Alicia.

She turns to look at him

CORRY
| don't care... | don't care how you were
born... or nmade. You're flesh and bl ood to
ne. You're a wonan.
(a pause)
You're ny conpanion, Alicia. | need you

desperately.
CLOSE SHOT ALIC A
She smi | es.

ALIC A
And | need you, Corry.

He goes up to wal k al ongsi de of her.
LONG ANGLE SHOT LOOKI NG DOM ON THEM
As they wal k toward the shack.
LAP D SSOLVE TO
EXT. SHACK PORCH [ DAY]
MED. CLOSE SHOT CORRY

As he sits in the honenade rocker. He | ooks off toward the
hori zon and then slowy begins to wite as we hear his
Voi ce.



CORRY' S VA CE
Alicia has been with ne now for el even
nont hs. Twi ce when Al |l enby has brought the
shipin wth supplies |I've hidden her so
that the others wouldn't see her and |'ve
seen the question in Al enby' s eyes each
tinme. It's a question | have nyself. It's
difficult to wite down what has been the
sumtotal of this very strange and bizarre
relationship. It is man and wonman, mnman and
machi ne, and there are tinmes even when |
know that Alicia is sinply an extension of
me. | hear ny words comng fromher. My
enotions. The things that she has | earned
to love are those things that |I've | oved.

He stops abruptly as he listens to Alicia singing from
i nside the shack, He smles and then continues to wite
agai n.

CORRY' S VA CE
But | think |I've reached the point now
where | shall not analyze Alicia any
longer. | shall accept her here sinply as a
part of ny life -- an integral part.

He continues to wite silently now, turning the page to
continue on the other side, and then he stops, puts the
book and pencil down, rises, goes to the door and stands
there looking at Alicia, She turns to smle at himand he
enters the room The CAMERA MOVES BACK so that it is
shooting at themthrough the open door and across the

| edger book which lies face up. W hear Corry's voice.

CORRY' S VA CE
Because |I'mnot |onely any | onger. Each day
can now be lived with...
(a pause)
| love Alicia. Nothing el se matters.
DI SSOLVE TO

EXT. DESERT [N GHT]
LONG SHOT LOCOKI NG UP TOMRD A MOUND OF SAND

As hand in hand Alicia and Corry race down toward the



canera. He stops her abruptly and points to the sky.

CORRY
Alicia, look. That's the star, Betel geuse.
It's in the constellation of Orion. And
there's the "Geat Bear" with its pointer
stars inline with the Northern Star. And
there's the constell ation Hercul es. You
see, Alicia?

He traces a path across the sky with his upraised hand and
her eyes followit. Then he turns to | ook down at her face
upturned in the half-1light.

ALIC A
(softly)
Cod' s beauty.

CORRY
(nods)
That's right, Alicia. Cod' s beauty.

Suddenly the girl's eyes stop as they traverse the sky. She
poi nt s.

ALI C A
That star, Corry? What's that star?

CLCSE SHOT CORRY
As he stares at sonething in the sky.

CORRY
That's not a star. That's a ship, Aicia.

ALI C A
A shi p?

Very slowy there's a ray of light that plays on both their
faces and gets brighter and larger. Alicia noves closer to
hi m

ALIC A
There's no ship due here now, Corry. You
said not for another three nonths. You said
after the last tine it wouldn't be for

( MORE)



ALI CI A (CONT' D)
anot her --

CORRY
(thoughtfully)
It nmust be Allenby's ship. It's the only
one that ever cones close. They stop at
ot her asteroids, then cone here.
(he | ooks away agai n,

pensi vel y)
That neans they'l| probably be here in the
nor ni ng.
(anot her pause)
| wonder why.
ALI C A

(takes a few steps toward
hi m concer ned)
Corry -- what's it nmean?

CORRY
(turns to her and smles)
In the nmorning... we'll find out. Come on,

let's go back to the house.
D SSOLVE TO
EXT. DESERT [ DAY]
LONG SHOT TOP OF DUNES

Three space-suited figures appear. Allenby's in the
foreground. He suddenly stops and | ooks toward the canera
as Corry steps in front of it and into the frane.

ALLENBY
Hel l o, Corry. W wondered where you were.

CORRY
You have troubl e?

ALLENBY
No, we had no troubl e.

He notions the others to follow himand they wal k down the
dune to stand close to Corry.



ALLENBY
This is a schedul ed stop.

ADANMS
W' ve got good news for you, Corry.

CORRY
(1 ooks fromface to face)
| "' m not interested.

The ot hers exchange | ooks of surprise.

ALLENBY

You better hear what it is.
CORRY

You heard nme, Allenby. |I'mnot interested.
ALLENBY

You will be. This | guarantee!

Corry takes a few backward steps | ooking paranocically from
one to the other.

CORRY
Al l enby, give ne a break, will you? | don't
want trouble.

ALLENBY
W don't either.

ADANS
(to one of the others)
He gets worse! If we'd cone a nonth | ater
he'd have been eating sand or sonething.

Corry now turns and starts to wal k away fromthem
occasi onal Iy | ooki ng over his shoul der.

ALLENBY
(calls out to him
Corry!

TRACK SHOT CORRY AS HE WALKS

Faster and faster and is about to break into a dead run.

QUr 1O



LONG SHOT OVER CORRY' S SHOULDER LOOKI NG AT ALLENBY
VWho now shouts.

ALLENBY
Corry!

He runs, crunching on the hard sand, to cone up close to
Corry, He grabs him whirls himaround.

ALLENBY
It's this way, Corry, Al the sentences
have been reviewed. They've given you a
pardon, W're to take you back hone on the
ship, But we've got to take off fromhere
in exactly twenty mnutes, W can't wait
any | onger. W' ve been dodgi ng neteor
storns all the way out. W're al nost out of
fuel. Any longer than twenty mnutes we'l]l
have passed the point of departure and then
| don't think we'd ever nake it.

Corry stares at himand then at the other nen who have cone
down the dune behind him

TI GHT CLOSE SHOT CORRY

H s eyes dart about, going w de as the sense of what's been
said to himseeps in. He tries to speak, but for a nonent
not hi ng cones out.

CORRY
Wait a mnute, Allenby. Vit just a mnute.
(he closes his eyes tightly,
t hen opens them
What did you just say? What did you just
say about a --

ALLENBY
(filling it in)
A pardon.
ADANS

(com ng up al ongsi de)
But it won't do any of us any good unl ess
you get your stuff together and get ready
( MORE)



ADANMVS ( CONT' D)

to nove, Corry. W' ve picked up seven ot her
men of f asteroids and we've only got room
for about fifteen pounds of stuff, so you'd
better pick up what you need in a hurry and
| eave the rest of it behind.

(then with a grin, |ooking

off in the direction of the

shack)
Such as it is.

CORRY
(struggling to keep his
voice firmbut already it
begi ns to shake with joy and
exci tement)
Stuff? M stuff? | don't even have fifteen
pounds of stuff!

He | aughs uproaringly, turns, and again starts to walk
toward the shack

TRACK SHOT ALL OF THEM AS THEY WALK

Corry's voice goes up and down in uncontrollable |aughter,
a conbi nation of nerves, relief and al nost unbeatabl e
excitenment. The words spew out as he wal ks.

CORRY
|'ve got a shirt, a pencil and a | edger
book. A pair of shoes.
(then he throws back his
head and | aughs agai n)
The car you can keep here. That'll be for
t he next poor devil.

ALLENBY
(evenly)
There won't be any next poor devil. There
won't be any nore exiles, Corry. This was
the last tinme.

CORRY
Good! Wonderful! Thank God for that!

They continue to wal k agai n.



CORRY
W'll let it rest here then. The farthest
auto graveyard in the universe! And Alicia
and I wll wave to it as we |eave. W'l
just look out of a porthole and throw it a
ki ss goodbye. The car, the shack, the salt
| akes, the range. The whole works! Alicia
and I will just --

He stops abruptly, suddenly conscious of the silence and
t he | ooks.

PAN SHOT ACROSS THE FACES OF THE OTHER MEN
As they stare at him

ADANS
(his eyes narrow
Who? Who, Corry?

TI GHT CLOSE SHOT ALLENBY
H s eyes close for a nonent.

ALLENBY
(sotto)
Ch ny dear God, | forgot her!

GROUP SHOT
Corry's eyes nove around fromface to face.

CORRY
Al | enby --
(and then accusative)
Allenby, it's Alicia --

CARSTAI RS
(whi spers under his breath
t o Adans)

He's out of his mnd, isn't he?

ADANS
Who's Alicia, Corry?



CORRY

(1 aughs uproari ously)
Who's Alicia? Adans, you idiot! Wo's
Alicial You brought her! You brought her
here in a box! She's a wonan --

(and then he stops, |ooks

away for a nonent, softly,

t hen | ooks toward Al | enby)

A robot.

(and then once again | ooks

at Al l enby)
But closer to a wonan. She's kept ne alive,
Allenby. | swear to you -- if it weren't
for her --

He | ooks around again at the circle of silent faces that
stare at him

CLOSE SHOT' CORRY

CORRY

What's the matter? You worried about
Alicia?

(he shakes his head)
You needn't be. Alicia' s harmess. | tell
you she's like a wonan. And she's gentle
and kind and wi thout her, Alenby, | tell
you Wi thout her I'd have been finished. I'd
have given up.

(a long pause and then very

qui etly)
You woul d have only had to cone back to
bury ne!
GROUP SHOT
ADANMS
(to All enby)

That's what you wouldn't let us |ook at,
huh? The crate with the red tag --

CORRY
(to All enby)
Sorry, Captain, but | had to let it out --



ALLENBY
That's all right, Corry. That's all over
with, but unfortunately that's not the
probl em - -

CORRY

(again with a high

uncontrol | abl e | augh)
Probl en?? There aren't any probl ens! There
are no nore problens |Ieft on heaven or
earth! We'll pack up fifteen pounds of
stuff and we'll clinb in that ship of yours
and when we get back to that beautifu
green earth --

TI GHT CLOSE SHOT CORRY

CORRY

(he whispers it)
Fi ft een pounds.

(and then he shouts it)
Fi fteen pounds?

(he looks fromface to face

agai n)
You' ve got to have roomfor nore than that.
Throw out stuff. Throw out equi pnent.
Alicia weighs nore than fifteen pounds.

GROUP SHOT

ALLENBY
(quietly)
That's the point, Corry. We're stri pped
now. W've got roomfor you and not hi ng
el se except that |edger of yours and the

penci | .
(he shakes hi s head)
You'll have to | eave the robot here.
CORRY
(shout i ng)
She's not just a robot, A lenby. You don't
understand. You | eave her behind -- that's

mur der .



ALLENBY
(shakes hi s head)
|'msorry, Corry -- | don't have any choice

CORRY

(backi ng away, his voice

desper at e)
No, Allenby. You don't understand. You
can't | eave her behind.

(and then he screans)
Alicia, come here!

(then he turns to then

You'll see. You'll see why you can't | eave
her behi nd.

(then he shouts again)
Alicial

LONG ANGLE SHOT LOCKI NG DOWN
As Corry races toward the shack foll owed by the others.

CUT ABRUPTLY TGO

I NT. SHACK

As Corry smashes open the door and races inside only to
find the roomenpty. He stands in the mddle of the room
| ooki ng around and then over toward the door as All enby
enters foll owed by the other nen.

ALLENBY
Wiere is she, Corry?

CORRY
| don't know. But when you see her you'l
know why you can't | eave her behi nd.

ADANS
Look, Corry. W just want you to get your
gear packed and get out of here.
(he | ooks at his watch,
nervously to All enby)
VW' ve only got about ten m nutes. How about
it, Captain?



ALLENBY

(gently)
Conme on, Corry.

CORRY
(backs further into the
roomn
No! I"'mnot |eaving, Allenby. | told you
that. | can't | eave.
ALLENBY

You don't understand. This is our last trip
here. This is anybody's last trip. This is
off the route now. That means no supplies,
no nothing. That neans it you stay here you
die here. And that way, there'd be a day,
Corry, when you'd pray for that death to
cone quicker than it's bargained for --

CORRY
(illogically, half- wldly)
| can't help it Allenby. | can't |eave her

behi nd. And you won't take her. So that
nmeans | stay.

(and then | ooki ng over his

shoul der wi ldly, he screans)
Alicia! Conme here, Alicia! Let them see
you. Don't be afraid --

CLCSE SHOT ALLENBY

ALLENBY
Corry, listen to nme. | sawthis... this
thing get crated, shoved into a box.

CORRY
(shakes hi s head)
| don't care.

ALLENBY
She's a nmachine, Corry. She's a notor with
wires and tubes and batteri es.



CORRY
(scream ng)
She's a wonan!

Al enby wets his lips, bites his lip for a nonent standing
t here unsure, not know ng what to do. Through the w ndow,
outside in the yard, we see anot her nenber of the crew wal k
t hrough the yard, pause near the shack

CREVWAN
Capt ai n? Captain Al enby?
ALLENBY
What ?
CREVWAN

Captain, we've got just four mnutes left.
We've got to take off! If we wait |onger

than that, sir, we'll have noved to a point
too far out. | don't think we'll make it,
sir.

ADANMS

(his voice frightened)
How about it, Captain Allenby, |eave him
her e!

ALLENBY
W can't |leave himhere. Sick nmad, or half-
alive, we've got to bring himback. Those
are the orders.

He takes another step toward Corry who backs agai nst the
wal | .

ALLENBY
Corry, nowit isn't just you. Nowit's al
of us. So that neans we can't tal k any nore
and we can't argue with you. W sinply just
have to take you!

He makes a quick notion with one hand. Adans and Carstairs
take a step into the roomto flank Al l enby and to converge
on Corry. Corry, with a kind of animal shout bulls his way
past them pushi ng Adans out of the way and bolts out of the
door .



QUT TO
LONG ANGLE SHOT LOCKI NG DOAN ON THE DESERT

At the figure of Corry as he races, stunbling, falling,
pi cking hinself up again. H's voice can be heard shouting
over and over again.

CORRY
(shouti ng)
Alicial Aicial

DI FFERENT ANGLES OF H M RUNNI NG
The others in pursuit.
LONG ANGLE SHOT LOCKI NG UP TOMRD A DUNE

As he suddenly appears at the top and stares down. CAVERA
SWEEPS to the left and down for a shot of Alicia standing
al one down in the depression of the sand.

FULL SHOT THE PLACE
CORRY
Alicial

Behind him Al |l enby and the others appear, Corry starts
toward the girl, Carstairs tackles himand then Adans
pounces on him They hold himtight as he shouts.

CORRY
Alicia, talk to them Tell themyou' re a
wonan - -

Al l enby takes a few steps down the dune and stops hal fway
down. He | ooks back at Corry.

ALLENBY
|"msorry, Corry, | don't have any choice.
(a pause. H s voice is
qui et)

| have no choice at all.
CLCSE SHOT H' S HAND

As it unbuckl es the gun holster on his belt.



TI GHT CLOSE SHOT CORRY
H s eyes go w de.

CORRY
(screans)
No, Allenby! No! She's a human bei ng!

FLASH SHOT BEHI ND ALI C A

Looki ng straight up at the dune at Al enby, who takes the
gun out and fires directly into her face.

ANGLE SHOT LOCKI NG UP TOMRD THE BACK OF ALICI A

As very slowy she crunples to the sand blotting out the
canera nonentarily.

CLOSE SHOT CORRY

H s fingers convul sively nove away fromhis face and fall
to his side. He takes three slow steps down the dune toward
the crunpled figure. Then he | ooks down. PAN SHOT with his
eyes to a close shot of Alicia s hand clenched tightly. A
further PAN shot across her arm and shoul der to the back of
her head. Then a very SLOW PAN shot two or three feet
across the ground to a shot of the remmants of a broken
machi ne, tw sted and bent wires, a cracked eye, a coupl e of
fragments of plastic, all the remains of a face.

GrOUP SHOT' THE MEN

Wth Corry in the foreground. A few feet behind himis
Al |l enby, and then on the dune are the others. G ewran cones
into the frane in the background.

CREWVAN
It's got to be now, Captain Al enby!

ALLENBY
(nods, softly)
It will be now
(then he turns to Corry)
Cone on, Corry. It's tine to go hone.

Now nunmbly, w thout direction, Corry allows hinself to be
| ed up the dune and across the desert.



LONG ANGLE SHOT LOCKI NG DOAN ON THEM

As they wal k. The light fromthe ship gets brighter and
brighter as they approach it.

CLOSE GROUP SHOT AS THEY PAUSE

For a nmonent, Corry | ooks back at the crunpled figure in
t he di stance, then again turns and begins to wal k.

TRACK SHOT W TH THEM

As their feet crunch on the sand past the shed, the car and
all the rest of it.

ALLENBY
(al ongsi de Corry)
It's all behind you now, Corry. Al behind

you. Like a bad dream A nightmare... and
when you wake up you'll be on earth. You'l
be hone.

CORRY
Hone?

ALLENBY
That's right.

(a Il ong pause, putting his
hand on Corry's arm
Al you're leaving behind Corry, is
| onel i ness.

TI GHT CLOSE SHOT CORRY' S FACE

As the tears roll down his cheeks. H's eyes nove down to
the sand by his feet and for a nonent his face is inpassive
and i nmmobil e. He nods slowy.

CORRY
| nust renenber to... | must renmenber to
keep that in m nd!

Then he turns to wal k ahead of the others.
LONG ANGLE SHOT LOOKI NG DOMN AT THE LI TTLE GROUP OF MEN

As they pass the shack and then nove away into the night
toward the distant light that flickers on them beckons



t hem awnay.
ni ght sky.

The CAMERA PANS them and up into the starry

NARRATOR S VA CE
Down bel ow, on a m croscopic piece of sand
that floats through space, is a fragnent of
anmn's life. Left to rust is the place he
lived in and the machi nes he used. Wt hout
use they will disintegrate fromthe w nd
and the sand and the years that act upon
them Al of M. Corry's machines...
i ncluding the one nade in his inmage, kept
alive by love, but now .. obsolete... in
the Tw i ght Zone!

FADE TO BLACK

THE END



